The Perfect
Tanguera
advice from
Milongueros

In 2017 I reached out to 10 of my favorite
Milongueros ever, to ask them what
makes a perfect Tanguera.
I asked them to describe pet peeves
and glorious gifts in each of these areas:
• Dress, shoes, scent, hair …
• Social behaviour at milongas
• Dancing technique
• Sensuality
• Feedback on his dancing

GLAMOUR
Every milonguero said that they appreciate women’s efforts to be beautiful, but far more important than
this is that nothing about your glam disturbs them. This means your scent must not be strong, your makeup
must not remove itself onto his clothes, your hair must stay away from his face, your clothes must not
disrupt the dance.
Scent
• Make sure you smell good: breath and body. “If they don’t smell good I never danced with them
again.”
• Make sure you don’t wear too much perfume. “The only issue of grooming that really drives me crazy
and has led to bad dances is scent –specifically too much.”
• ”Hot and sweaty is ok, as long as she smells good.”
Makeup & Hair
• Men don’t like having to remove makeup, especially lipstick, from their shirts.
• “It’s annoying when her hair is right in my face, like puffy hair where i cannot see in front of me.”
Clothing
• Sequins, or anything prickly or lumpy on the back can scratch his arm!
• Overly sexy/revealing dresses make it uncomfortable/distracting during the dance. “Showing off
everything and getting everybody to look throws off the connection.”
• Tight pencil skirts or too tight pants: “Tango is more fun if you are not stuck with taking tiny steps only.”
• ”Anything that impedes the possibilities of the dance can be frustrating – grippy shoes, fussy or restrictive
clothing.”
• ”I’m equally happy with elegant, grungy, or any other look...Anything is fine if she is a great dancer.”
Shoes
Surprisingly, this was not a big topic for the guys. Only two of them mentioned it, and they didn’t agree.
• It’s not important to wear high heels to get dances. “I don’t care so long as she is a great dancer.”
•”I like to see a woman dancing in high heels. it’s very sexy and elegant. it puts the woman’s body in a
posture that’s feminine.”

SOCIAL BEHAVIOR at MILONGAS
Milongueros are very aware of the women around them. The perfect Tanguera knows what men care about.
Awareness

of the

Dance Floor

“Women are sometimes not aware of floorcraft. They enter the dance floor without looking or walk to the other
side of the room, without respecting the magic. The perfect Tanguera also helps men who are also not aware of
these issues.”
“Some men like to talk the whole way of the tanda, talking politics. A perfect tanguera, if she comes across
someone like that, they should clear the space. half the song is gone and they are standing there talking and
people are trying to dance, it’s not very considerate about other dancers they are just thinking about themselves
and the conversation. a perfect tanguera would say, ‘can we talk later, or this is not the place to talk right now.’ “
Commentary & Chatter
Avoid vicious or mean-spirited comments and conversations about other dancers.
“Tango’s hard enough without sabotaging or undermining each other.”
“Between dances or during the cortina, i personally like to keep the silence, becuse when i have a conversation
and she’s asking me “How was your day?” “Where have you been?” or “What’s your plan for this year?”... for me
it just throws me off. I lose my concentration. I like to keep the silence, not to talk and wait for the song to start
again. I like it when i feel she understands that about me.”
Don’t

dance out of desperation

”To be a good Tanguera, dance with people who know how to dance, and avoid people who don’t know how,
especially if they have been dancing a long time and still don’t know (I’m not talking about beginner men). Guys
who don’t know anything can dance all night and push women all over the place. Women should watch these
things and should not dance with people who have been around and should be better dancers. Women are
so desperate, but it doesn’t help men to become better dancers. They will never grow because women keep
dancing with them. The quality of men dancers cannot improve this way.”

... at Milongas ... HOW TO ASK FOR A DANCE
Milongueros prefer that women use the mirada and wait for the man to cabeceo. In the case of regular dance partners/
friends some of the Milongueros are ok to be asked, but in these cases they also feel free to say “not now”, and they do not
like to receive any kind of attitude if they do not dance with someone on a particular night.

Cabeceo

•“I must admit that I mostly like the arrangement of men asking.”
•“With a happy, smiling face.”
•“If she really wants to dance with me, get within my view and look at me but discreetly and somewhat intermittently.”
•“With people who I already know, a very subtle look will do it. With people I don’t know, if they keep staring and staring, i
got it but that’s enough, chill and let it go, and then i will watch how you dance.”

Pressure

and

Guilt

•”Standing next to me and staring at me until I cave in is not a mirada. That’s harassment and I hate it. I do not enjoy being
manipulated into a dance, especially with guilt. I think it’s very poor behavior.”
•“The surest way for me to avoid someone at future milongas is attitude about either turning down an invitation or a
follower making some remark about how I didn’t ask them in a whiny or upset way.  Why I dance or don’t dance with
people on a given night may seem arbitrary from the outside, but remember I am having my own experiences of both the
milonga and the day and week preceding it.  Unless you really know someone you often don’t know why or what is going
on with them.”
•“When I first started dancing I never understood why “good” dancers didn’t dance all the time.  Why they sat there
sometimes.  And now that I’ve been dancing over 10 years there are many nights I just socialize and hang out and only
dance a little...”

Verbal Invitations

•Before asking verbally, “Pay attention to eyes and their body language.  You can tell if he is hunting for someone. That’s
not the best time to ask!” “Particularly at the start of a tanda, Mirada is preferred so I can decide if to accept or continue
pursuing whoever else I was looking for.”
•“If she had to ask me 5 times in a row and I didn’t ask her back yet, it may be that the desire is not reciprocal and she
should slow down a bit.”
•“I’m a man. i know that i have to play a game as a man. And she plays as a woman: hard to get. I don’t want to go after
someone who is really hard to get, but i don’t want someone to come so easily. I want to play, i want to do the game,
make the cabeceo, get her attention. If a woman comes and she wants to take my place as a man, it’s not as natural.
That’s the game. it’s very playful. it has a very feminine and masculine energy.”
“Accept that the time for a dance with me is depending on my energy / mood in that moment, the music, the floor craft.”

DANCING TECHNIQUE
“The ideal tanguera is 99.9% good dancer and .1% all the rest.”
But what is a “good dancer”? According to the Milongueros she has practiced and trained her body, learned the
tango vocabulary, knows the music, and then allows herself to really enjoy dancing and expressing the music.

Basics
“Too much focus on the free leg instead of the standing leg.”
“She has taken enough privates and practiced with partners while being open to real feedback. She has to be
willing to work alone, to do the exercises at home, or at the gym.”
“The open side of the embrace is not a balance aid. It’s not my role to hold her up, and it can take weeks to
recover from a tanda like this. She should be balanced, soft, and strong.” “Don’t make me carry you all over the
dance floor. There are people I keep dancing with because they are my friend, but after 2 tandas, they break my
arm. it puts so much pressure on my shoulder.“
Allow changes of embrace.”Some women hold their arms in a way that I can’t move.” “A rigid embrace prevents
us from evolving positions with respect to each other. This is no good, the embrace is alive and needs to move as
well as the couple.”
”Be able to dance in open or close, being able to do disassociation/torsion understand pivots, so that things don’t
go wrong In molinete, know how to put our heads together.”
”Learn enough vocabulary that you can confidently follow a variety of steps. Sadly, it’s increasingly common in
recent times that she can only follow the three most common steps.”
”Follow/match my change of energy”
“Neither a heavy stone statue that I have to push too hard to accelerate and then pull to hard to stop her once
she’s moving nor a ghost with only a shadow of the embrace who gives nothing back so I can’t tell if she is there.”

... DANCING TECHNIQUE
Pleasure
“For me “dancing” means doing it for the right reasons, not to be a star, not to look good, not to be someone in tango,
but to DANCE: enjoy the music and be one with her partner. One of my pet peeves is when I can feel that she’s doing
something that must be based on the thought of what we are doing, rather than feeling what we are doing... I love it when
my partner does adornos or takes any initiative that makes me feel she’s having fun, wants to play and hears the music. But
if it’s to assert her right to dance alone, no. I want her to play with Me, her partner, for these few minutes.”
“I don’t want them to be obedient – who am i to make them obey me? A Tanguera should not be so careful not to make
mistakes and trying to do everything right that i feel she is freezing up herself. i want her to relax, let go, and have fun. Tango
is about love for the music, love for movement, love for who you are dancing with. Love comes with freedom. If i cannot
give you that freedom and if you are so tense you cannot move, then we cannot have fun.”
“The perfect Tanguera can walk the line between contributing nothing to our dance (boring), and contributing too much /
taking over control (stressful) — in terms of energy, musicality, movement suggestion, etc.”

Musicality
“The ones who are most perfect for me, are those who know the music. They are listening and playing with it, and with me,
and with movements, playful, and expressive. if she has a time and space where she can do something, then do it.”
“She’s aware of the music. She can follow my use of innovative musicality and give back some of her own.”
“I don’t like it when she’s not listening to the music, only following. I like it when she decides by herself how to interpret
musically the step I am offering.”
“A tanda where I felt we were one with each other and the music, where that utter joy of dancing just made me dance
with more and more gusto, and where we sent a message of love and gratitude across the decades to those musicians of
some 75 years ago.”
“I know women who do enjoy the music and have everything else but their technique is off and that makes it much less
comfortable. I do think we all have to accept the hard work part of it.”

SENSUALITY
These Milongueros are not especially interested in extra sensuality that is not linked to the
dance. They seem to only enjoy it if it authentically/organically emerges from the dancing
experience in this moment with them.
“The dance is sensual but sensuality isn’t the dance.  It can be used to accent the dance
make the experience more intimate, but in the absence of connection and technique and
following its nothing.  I am totally ok if its absent.  I will always return to a dancer that I love
dancing with who may not be sensual, but I love the connection and the movement.  But a
dancer who is sensual without great connection is in the long run less compelling.”
“If i’m dancing with someone and we just met and we are just dancing, i don’t like those
behaviors. If my girlfriend puts her hands on my neck, i would give her permission, but i don’t
want any other woman to do it. If a woman does that to me i do not like that. if it happened
i would try to step away from that situation.”
“A little bit of sexual tension can spice up the dance in an exciting way. But not so much
flirting that it messes with the mechanics, becomes too distracting to my leading.”
“However much and whatever kind, if it grows orgnaically from the music and the dance
through the tanda/s then I’m into it. If it’s erotic, I can take it home to my wife. But it it’s
forced, fake, or hollow, however much and whatever kind, then it’s obnoxious.”

FEEDBACK
“Give compliments!  people like to have a good time and feel good when they leave the dance floor.  it’s a
sure way to add some pleasure to their dances with you.  (don’t be obsequious or overdo it of course).Criticism
is for practice’s and practicas.  not milongas.  If you only give criticism and no praise people will either give up or
give up dancing with you.  Criticism only doesn’t feel great.  I think the best scenario for criticism is with a regular
partner or two. ideally someone you are not involved with romantically!”
“Only praise if you really mean it. Don’t say how beautiful the dance was and then ignore me later. Don’t criticise
on the dancefloor, only when it can be a good and friendly talk.”
“Positive stuff is welcome. Criticism is not welcome. I don’t like a woman to criticize me, except if I dance with
a world class dancer, I i would take it no problem. But if i’m dancing with someone and she doesn’t know very
much, and she wants me to lead her dragging her around, or pushing her.... So many women give wrong advice
and wrong criticism. Having a big mouth goes against you.”
“I’m happy to hear anything useful! If there’s a problem then I’m happy to try and work it through. But there’s only
so much criticism I can usefully take on board in one session, however well-intentioned. I’d prefer to hear it in a
practica, but if it has to be at the milonga, then off the dance floor. Not in the middle of the dance. It shatters the
dance magic and spoils the rest of the tanda to hear: “that’s not how you’re supposed to lead that”, “try that
again, only with these changes”, or even “your lead for that has really improved.” Honesty, gentleness, and grace
are endearing.
“It’s nice to get a smile between tandas. (Sometimes we are so busy being pouty, unimpressed and overtly
nonchalant that we forget to let each other know that we like dancing together!) Sometimes when things go
well, Tangueras give me a hug or kiss on the cheek when we are done. If I did something simple that doesn’t work
for her, I’m happy for her to politely let me know. I would rather try to adjust it so we can have a nice dance next
time, than she doesn’t accept my cabeceo in future.”
“Say you enjoyed it as enthusiastically as you wish, as long as it’s sincere. Say thank you with a smile even if it was
bad but he was pleasant in other ways. Never comment on the other’s dancing in a milonga situation. Period. If
it’s practice partner, yes, but on a mutual agreement basis.”

“I can tell you 1000 things that I like
and 1000 things that I don’t like, but I
think what is most important is that she
is authentic, that she is not doing things
too much using the mind. If she is trying
to find these conditions, she cannot be
herself.
And these fucking milonga codes – If
you smile to your partner or if you dance
more than one tanda it could mean
you like him, so maybe the girls are not
smiling, because of all these stories, and
what people will think.
Of course technical stuff must work. And
musicality. She needs a connection with
the music.”
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